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Charkha
Khadi Spinning Wheel



At some point in human history, humans discovered they could use 
natural fibres such as sheep’s wool as coverings to protect their own 
bodies. Eventually, they began to spin these fibres to make better 
“clothing”. These were the humble beginnings of hand spinning. This 
was done on a simple spindle with a small wheel attached to it. 

Then came the origin of the Charkha, or the spinning wheel, which 
has been referenced as far back as the Vedas. As described in the 
Vedas, the charkha occupied a seemingly sacred place in Vedic 
homes along with the handloom and the plough. Khadi also went 
on to capture foreign civilisations. During the days of the Mauryan 
Empire, just preceding the Christian era, Indian cotton and silk cloth 
had already crossed the frontiers and became popular in the western 
world. Greek writings of those days abound in references to ’’sindon” 
(sindhu) and Gangetika (ganges) fabrics.India’s Khadi reached the 
zenith of its history during the Moghul period but this followed by a 
swift, tragic decline at the hands of the British. The European came as 
traders, but remained as rulers. The exports of indigenous textiles like 
Khadi was quashed in favour of the English textile industry. The nail 
in the coffin for the khadi industry, as well as other cottage industries 
in India, was the coming of the Industrial Revolution in England in 
the middle of the 18th century. The cost of spinning and weaving was 
dramatically decreased in England with the result that India, within 
a short period, not only ceased to export, but began to import cotton 
textiles in large quantities. This laid the foundation for the Charkha 
to be used as a symbol for the Swadeshi movement, wherein there 
was a boycott of foreign goods. Gandhiji advocated Khadi as the only 
true Swadeshi textile, and it became synonymised with the Swadeshi 
movement, which is its lasting legacy in Indian history.

Product Design
Aspect : Origin of Spinning Wheel

Indian Khadi fabric, also known as khaddar is made from spinning 
threads on an instrument called charkha. It is a versatile fabric that is 
spun and woven by hand and is recognised as the prime and universal 
cottage industry of this ancient land since time immemorial. The 
origin of Khadi dates back to the pastoral, also called the third stage 
of human civilisation where the Indians discovered cotton trees and 
the cultivation of cotton went under a rapid stride, making India the 
original home of cotton cloth, or Khadi. 

Eventually, when Alexander the Great invaded India, his soldiers 
wearing cotton clothes in the heat instead of their traditional woolens 
and found them to be far more comfortable. The trade routes 
established by Alexander and his successors introduced cotton to 
remote parts of Asia and Europe. By the medieval era, with the advent 
of the Portuguese, India’s hand woven muslin, calico and chintz 
swayed across the markets of Europe.Worried about the threat to their 
local mills, France and England enacted laws to ban import of chintz 
and flooded Indian markets with low-cost fabrics manufactured 
in European mills. This, along with introduction of textile mills in 
Bombay, resulted in a sharp dip in the production of handwoven 
Khadi in India until it was single-handedly halted by the ‘Father of 
our Nation’, Mohandas Karamchand Gandhi who made Khadi the 
basis of India’s economic regeneration, calling it the fabric of freedom. 
Khadi, whether of cotton, silk or wool, has seen many ups and downs 
along several trade routes.It has experienced many vicissitudes but 
that only strengthened it and made it a vital fulcrum around which 
the village community life has been built up. From simple beginnings, 
it has reached the highest water mark of achievement and continues to 
flourish as the fabric of freedom to fashion.

Fashion Design
Aspect : Trade Routes under Khadi
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Lady Smoking Huqqa and 
playing chess
Pahari, Chamba
c. 1790 - 1800 CE



Chess has inherent elements of strategy, as it started life as a game of war, 
simulating the tides and turns of a battle. In Chaturanga, the precursor the 
modern chess, players were given units of battle like the infantry, cavalry, 
elephantry and chariotry. The objective was to win the battle against your 
opponent using the units available to you.

Modern chess similarly has units of an army like pawns, bishops, knights and 
rooks, and the objective again was to win the battle against your opponent 
by eliminating their units while safeguarding yours. The parallels between 
chess and business strategy are clear to see, as both of them have the same 
objective, protecting something of value (the company) while engaging in 
war with the opponent who wishes to defeat you (the competitors).

To win a game of chess, players need to have a plan as well as contingencies 
if any unforeseeable circumstance obstructs their original plan. This is a 
very important practice in business strategising as it is always crucial to turn 
unfortunate occurrences in your favour. Another important aspect of chess 
is the ability to spot opportunities wherever possible, to find the one weak 
spot or “chink in the armour” whenever and wherever possible. A business 
strategist needs to have a keen eye for opportunity, seeing goldmines where 
others see a ditch in the ground, and chess imparts this important lesson. 
The “tactical sacrifice”, or sacrificing some units to gain a better standing in 
the larger game is an important feature of chess. A well-planned sacrifice 
can give a player the advantage in a few moves. Clear parallels are visible in 
business. Companies wishing to succeed often sacrifice a few resources in 
order to gain a better market share or position down the road. This can be 
seen in a company who spends capital on equipment with the expectation 
that business will pick up and they will need to be prepared. It can also been 
seen in a company that re-invents itself through staff cuts and organizational 
changes in order to remain competitive in the market. Sacrificing a few key 
pieces can lead to a greater reward later.

Strategic Design and
Management
Aspect : Playing Chess

Games, sports and amusements have been closely interwoven with 
human life and nature since the very beginning.In every age, women, 
like men have involved themselves in several recreational activities 
as a form of relaxation. However, the Mughals imposed various 
restrictions on games played by Muslim women who remained 
confined within fourwalls in compliance with their master’s will and 
were deprived of outdoor activities.
 
In such situations, the women had their own limited arrangements. 
Chess, chaupar, chandal mandal, pachisi, music and dance were 
popular among the ladies of aristocrats and commoners alike. 
Besides these, women also enjoyed kite flying, story telling, smoking 
huqqa,swinging and pigeon flying. Huqqa or hookah, was believed 
to be more prevalent in the Middle-East, Turkey, Asia and Africa and 
was introduced to India around the 15h Century. 

In Islam, smoking huqqa was considered haram but it was considered 
an innocent amusement among Muslim women to make them more 
lively, in the olden days. It became one of the main elements of culture 
and tradition. It’s ritual function also increased as it became a sign 
of attention and respect and the refusal to an offer was accepted as a 
serious insult. Women valued it as a means of relaxation, pleasure and 
rest from the usual routine. It was also considered a signifier for the 
struggle towards the emancipation of women during that time. It was 
preserved in the patriarchal societies, contextualising the superiority 
of men over women until the Muslim women started smoking huqqa 
under the Mughal rule. Soon after that, the tradition turned from a 
taboo to a trend to voice out the struggle for equality by the women in 
the society.

Fashion Communication and 
Styling
Aspect : Amusements under Women Smoking Hookah 
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Majnu kissing the dog of
Laila
Mughal, Delhi
Late 18th Century CE



The painting is from the Mughal Era and speaks a lot about their 
architecture and interior in particular. On how they created spaces to 
celebrate the amount of passion, a place with great beauty tempered 
by an aura that stated the flow of positivity and reflects and personifies 
the Mughal way of life.

They strongly used geometric patterns and varied multi-layered 
patterns. The geometric shapes can be seen in the dome, the windows, 
and the doorway. The use of light and shadow was vital in Mughal 
Design and had very dull pigments when they worked on with color 
as we see in the painting. The walls were colored gray and had a very 
high detail in their architecture. The patterns in the grill or jaali can be 
seen in both windows and the railings of the palace. The door we see 
is also aren’t of normal size of a doorway. It is a huge doorway with 
lots of elements and geometric shapes and arcs. They were huge fans 
of geometric shapes. Even the curtains during that era were so similar 
to the sliding curtains we have now and these curtains have been 
adopted from the era itself. The chair that manju seems to be sitting 
on resembles today’s bean bag and the floral pattern on its shows so 
much the mughal identity and their love for nature. And, how they 
implemented this in their design.

Interior Design
Aspect : Exteriors and Details

This painting dates back to late 18th Century CE, it was painted by 
Faqirullah in the Provincial Mughal School of North India in Circa in 
during the late 18th Century. These paintings depicted some sort of 
story. This one especially shows the love of the young couple, “Laila 
Majnun” which has been considered as one of the legendary love 
stories in the Indian histories. 

These paintings were made using opaque pigments heightened with 
gold on paper, the scene is of Laila in the courtyard among other 
female servants as she is seen kissing the dog of Majnu as Majnu sits 
amidst gold bolsters and cushions, female companions standing with 
him, the scene set within a garden, a marble pavilion behind them. 
The female counterparts are seen in both the phases of this painting.  
The use of gold in the painting is very eminent, it can be first seen 
on the dome. The painting has been set in front of the palace has a 
grassland view at the back with a sky that cannot be distinguished 
between day or night. The grassland behind shows two different 
paths. Laila is not seen as appealing as the other female companions. 
The paintings have been done in very minute detail, working on each 
element that has been seen and depicts the story as a whole very well. 
The use of color palette is very dull if we see, but even the use of it 
shows the difference in the color of skins, to their clothing color. 

Communication Design
Aspect : Mediums and Composition
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